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POSTER OF THE ANNUAL EXHIBITION 

OF WORKS BY ARTISTS 

OF CHICAGO AND VICINITY 

ART NOTES FROM ABROAD 

ARTISTS, educators, manufac- 
turers and the American public 
will do well to note the attention 
being given to the application of art to 
industry in other countries than our own. 
The following account taken from The 
Museums Journal (London) should be 
of interest: 

"An important meeting was held on 
October 28 by the Royal Society for the 
Encouragement of Arts, Manufactures, 
and Commerce, under the presidency of 
the Minister of Education. The Indus- 
trial Art Committee of the Royal Society 
is associated with the Board of Trade 
and the Board of Education, which De- 
partments propose to establish a British 
Institute of Industrial Arts, 'with the 
object of raising and maintaining the 
standard of design and workmanship of 



works of industrial art produced by 
British craftsmen and manufacturers and 
of stimulating the demand for works of 
real excellence. , As we understand the 
scheme, the Royal Society of Arts is to 
work together with the new British In- 
stitute of Industrial Art. It is proposed 
to hold exhibitions, to encourage re- 
search, and to educate the public; for 
which admirable objects a central fund is 
required. The appeal at present is to 
private persons, and we hope that 
wealthy manufacturers and the great 
mercantile firms will give liberally. But 
we also hope that the Government may 
be induced to endow a scheme which is 
designed to serve an essential national 
interest. If British industry is to take 
its proper place in the future it is first 
of all necessary that the work of scientific 
research into the qualities of materials, 
many of which are still unexplored, 
should be made possible, and as the whole 
population benefits by these labors they 
should be remunerated by the State. 
Experience has shown that private enter- 
prise does not suffice. Briefly defined, 
the aim of the Royal Society of Arts is 
to make good work profitable to the 
craftsman. The factory system nearly, 
but not quite, killed the craftsman in this 
country, where at one time he was 
second to none. Machine-made furni- 
ture, pottery, glass-ware, and fabrics, 
vilely designed and cheaply produced in 
great quantities, both ruined the work- 
man and debauched the public taste. The 
problem is now to combine the factory 
system with individual craftsmanship and 
good design. It is already in process of 
being solved ; and we would say that 
upon its solution incidentally depends 
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the composure of that labor unrest of 
which we hear so much. Give a man 
work he likes doing and a fair wage, and 
he asks nothing better. Force him to be- 
come a mere nerve of a machine, and he 
will sooner or later revolt." 

ANY news concerning the welfare 
of works of art in the war-swept 
regions is of interest. The 
following account is also taken from The 
Museums Journal: 

"The following statement has been 
transmitted through the wireless station 
of the German Government: Extensive 
and very valuable works of art from the 
regions of Cambrai, Douai, and Valen- 
ciennes, partly from museums and partly 
from private owners, have been received. 
In order, as far as possible, to remove 
them from the possibility of destruction 
by bombardment, the German Army 
Command, under expert supervision of 
well-known art connoisseurs, has had 
them packed, after a precise inventory of 
them had been prepared. In the mean- 
time they have been sent away to a place 
of safety whence, after the war, they are 
to be returned undamaged to their 
owners. While the art treasures from 
Cambrai have been taken straight away 



to the hinterland, the most valuable 
works of art from the museums of Douai 
and Lille were taken a year and a half 
ago to Valenciennes, where they were 
handed over to the French director of the 
museum for safe custody after a richly 
illustrated catalogue had been prepared 
by him. The director of the museum of 
Douai offered a passive resistance. The 
demand that he should place in the base- 
ment the good pieces which he was not 
desirous of sending to Valenciennes he 
only partly executed. The valuable 
picture, a portrait of Louis XIV on 
horseback by Van der Meulen, he re- 
fused to give up. In spite of this, the 
picture was saved after the director had 
left Douai at the beginning of September. 
When questioned as to the keys for the 
smaller sections of the museum he said, in 
the presence of a witness: 'The keys 
are hidden; you will not find them. If 
you do not find them, break the win- 
dows'; but he handed over the keys be- 
fore his departure. As regards the valu- 
able library, the director had closed it, 
and the keys were hidden. The im- 
portant marble reliefs of the Church of 
St. Pierre in Douai have been sandbagged 
by the Germans in order to protect them 
from destruction." 



APRIL EXHIBITIONS 



FIVE exhibitions are to occupy the 
period April 4 — May 1 : paintings 
by Gari Melchers, Robert Henri, 
Boris Anisfeld, a group of Canadian 
painters; American etchings and block 
prints, under the management of the 
Chicago Society of Etchers. 

Gari Melchers and Robert Henri 



were last represented in the American 
exhibition held here early in the winter. 
The former is known as one of the 
sturdiest and most vigorous painters of 
the contemporary realistic school. For 
a long time he was scarcely known to be 
American ; for after his early study at 
the Diisseldorf Academy under Von 



